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Born and raised in rural Pennsylvania and based in New York, Rob Swai nston
is an Assistant Professor of Art+Design in Printnmaking at Purchase Coll ege
and Master Printer for collaborative printshop Prints of Darkness. His art
sits at the intersection of printmking, painting, installation, and

scul pture. Rob received a BAin Political Science and History from
Hanpshire Coll ege and an MFA in Visual Arts from Col unbia University. Wth
this dual focus, Rob clains: “All inmages are historically negotiated
assenbl ages bet ween humans, nachines, materials, and social structures. In
a society where social know edge and power have beconme pure image, the
print technol ogies historically central to this transformation can act as
doubl e-agent. Artists working in print media can be chamel eons novi ng

bet ween i mage- makers and i mage-reproducers.” Rob has been awarded numerous
resi denci es includi ng Skowhegan, Marie Wal sh Sharpe, and the Fine Arts
Work Center. Solo and group exhibitions include Marginal Wility, David
Krut Projects, Bravin Lee Prograns, Socrates Scul pture Park, Smack Mel | on
Munson W1 lianms Proctor Museum of Art, Provincetown Art Association and
Museum | PCNY, Canada Gallery, Queens Miuseum and the Bronx Miseum Rob
is presently the Ludwi g Foundati on Professor for Printmaking at the

Wei ssensee Kunst hochschule Berlin for 2020-21

ARTI ST STATEMENT 2015

Rob Swai nston rem nds us we are not just consumers of icons, but producers
and observers of images. Al inmages are historically negotiated

assenbl ages bet ween humans, nachines, materials, and social structures.

In a society where social know edge and power have becone pure inmge, the
print technologies historically central to this transformation can act as
doubl e-agent. Artists working in print media can be chanel eons noving

bet ween i mage makers and i mage reproducers.

| mage reproducers are technocrats, proto-machines, and inmages-snmiths in
buil ding the spectacle world order. |In their perfection they ask no
guestions. Artists are inmage makers showi ng an i nage constructed, built,
repeat ed, overprinted, coded, decoded, and endl essly negotiated. For the
printmaker, the press bed is not a window of illusion, it is the space of
social tinkering. The artist is a hacker

Rob Swai nston perfornms this hack through two interrel ated bodi es of

wor k—series of unique multiples and printstallations. Installations such
as ‘A New System Every Monday’ and *All that is Solid Melts into Air’ mx
print media, sculpture, painting, drawing and video to point out
architectural, institutional, historical, and social spaces.

Series of standardi zed works such as ‘Wo Owns the Sky?' and
‘Propositions’ nove between representation and abstracti on such that
neither of these categories are inportant. The viewer participates in an
“archeol ogy of uncovering”, discerning numerous processes and i mges
containing nultiplicities of narratives culmnating in an uncovering of
the “significant image” and the realization “I see nyself seeing nyself.”



ARTI ST STATEMENT 2014

| nnovation, technol ogy, and the social use of the printed i nage nake the
borders of printmaking fluid. | ama commtted printmaker and | respect
the tradition of prints. However, the notivations for artists making
prints, showing prints and teaching printmaking in the year 2014 is
necessarily different than the historical uses of the medi um

O course printnaking needs to grow to integrate new technol ogies. But,
nore inmportantly, printmaking also needs to reconsider its allegiance to
the exact copy. Master printers were once proto-machines, using Tayl ori st
nodes of production to repeat the sane notion/ mark/i nage again and again
Now t hat we have invented near-perfect inmage-nmaki ng nmachi nes, why are
printnmakers still tied to the exact copy? It is time to be hunmans again
to observe and synthesize instead of just consune. The human hand is now
seen in inperfection, in nmistakes, and in difference in repetition. As

i mges all around us have been evacuated of neaning, the printmker can
reinsert history in the picture by repeating, by stopping, and by saying
"l ook at this one, and | ook at this one'

The basic print on paper remains the core of ny practice even as | mx
printmaking with installation, scul pture, painting, drawi ng and vi deo.

Pri nt maki ng process—oodcut, etching, |ithography, silkscreen, inkjet—are
both artistic and social nedia. Wile artistic concerns are aesthetic,
formal, and nmaterial, the social use of print nedia relates to inmage
production, inage propagation, inmage use, and inage neaning (the icon).
What we now call ‘traditional’ print processes were once cutting edge
technol ogies. Printmaking’ s innovative history continues today wth
phot ogr aphy, video, photomechanical, and digital printing. These
techni cal acconplishrments al so have parallel social innovations—the rise
of mass culture, mass nmedia, and the visual display and ordering of

know edge within our visually saturated society. | was first attracted to
print media through ny interest in social sciences and politica

phil osophy. By working with prints and the multiple |I could cut up,
overprint, conbine, repeat, and reassenble work in nultiple ways. |

enbar ked on a constant rebuil ding and reassenbling of work while adding
new conponents and destroying old. | see this artistic process as an
anal ogy for how our social world is constructed.

As | continue to work in print nmedia, mastering new processes, teaching
and nentoring students, and working with other artists as a master printer
- | have become nore focused on the printed i mage as a key concern in

under st andi ng our contenporary condition. My current work enconpasses
| arge-scale installations (indoor and outdoor, gallery and public), as
wel | smaller works on paper, and fabric. | aminterested in the neaning

of the image; inmage use, the icon, propaganda, mass nmedia, the artistic
field, the politics of representation, the ubiquity of the imge, the
spectacl e perfected as imge, and ultinmately the fragnentation and

di sappearance of the inage. Print nedia is a deep reservoir, a wellspring
for intellectually rooted practice, with easily forged links to active
mat eri al / process-based practices. | amusing this dual approach to ask
the question: ‘what is the significant image?






